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The Friedrich Naumann Foundation for Freedom is the German foundation for liberal policies.
We seek to advance the idea of freedom both within Germany and abroad as a pillar of an open society.
In Germany, we offer various platforms for an exchange of information and experience on present-day topics.
We focus on civic education in order to promote a greater understanding of politics, and wish to inspire citizens
to get involved actively in political processes.

Abroad, we promote human rights, the rule of law and democratic structures as well as the principles of a market economy
in more than 60 countries worldwide through the support of local, regional, and national initiatives and
organisations, think tanks and political parties. At the European and Transatlantic Dialogue,
with offices in Brussels, Athens, Prague and Washington, DC, we actively encourage the political debate and
develop innovative liberal approaches and solutions. A lively dialogue is based on tolerance and mutual understanding.
Our activities aim at advocating these basic values through intercultural exchange. Our projects act as
liberal platforms for the Foundation’s worldwide partners to debate issues of the European
as well as transatlantic agenda.
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The Friedrich Naumann Foundation for Freedom



Twice already, in 2013 and 2015,
we asked comic artists and graphic novelists from all over
the world to share their ideas about Europe in our International

Comics Competition “Animate Europe”. Its overwhelming success is
a clear sign that artists have fascinating visions to share: as thousands
of our comics travelled through Europe and beyond, in form of comic books,
exhibitions and via the world wide web, they sparked discussions and inspired
people to get involved with Europe. To encourage more of this spirit
of engagement, we called a new competition round —

this time asking for ideas of how to
Why “Re-Animate™?

“Re-Animate Europe”.
Since we started our first competition,
Europe has seen difficult times: migration crisis, internal
disputes, Brexit and more. Europe seems 10 have lost its breath
at times. How can it regain its energy? Who or what will be the
magical healer or super hero who can find the right medicine for
Furope's ailing heart? These were the kinds of questions we hoped
1o find answers to. The entries we received were incredibly multi-faceted:
from personifications of the mythical Europe, to stories of refugees
and migration, to tales about European art and culture —
we were overwhelmed by the record number of
entries to our “Re-Animate Europe” competition.

-~

In this anthology you find
the works of our seven competition
finalists — as diverse as they are in terms of style,
topic and vision, they share 2 common belief in a strong and
vivid Europe, based on common understanding and trust.
But go ahead and see for yourself!

Q Enjoy the read!
- ¢ O /

Hans H. Stein
Director European
and Transatlantic Dialogue

(
Foreword




why did you agree to take paﬂ?

The thematic approach of
“Re-Animate Furope” is 2 challenge that is both
difficult and very opem, it is exciting to se¢ what paths
the artists choose- 1 find it very interes ing to see how 2

narrative project is born. In 2 competition of this type,

we have the opportunity 10 better understand the creative
process of the candidates.

Valérie C()nstant

Andreas C. Knigge

Euro ,
Peans, and op theWo;)II:jF urope anq

Since I love the European idea

as much as I love comics: Comics from the
different countries come from different traditions,
have different strength (and limits) — now artists from

different places know each other and can learn from

each other which results in much better comics.

Mélanie Andrieu

Kalle Hakkola
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. It’s an interesting competition
good approach to the medium

\Vheﬂ i €
1t C
]
(u)] dtPII'S ’(:()l” C Ina{(ers ShOUld Venture outs de
ountt €S, a Com € ap atfor
m.

Gert Jan Pos y

no b
tthI‘ C

that | draw comics myself,
them, so | think I know
form. I sometimes miss the
s, though.

cs is something

didrt need much persuasive power

me agree 10 take part.

Not only
1 also read a 1ot of
sufficient about the art

exchange with colleague

Talking and discussing about comi

1 really like to do. 1t
to make
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Tobias Dahmen



Mélanie Andrieu

works as curator and coordinator of exhibitions and Conservation Service at the
Belgian Comic Strip Center in Brussels. Before that, she worked in different book-
shops in France and Belgium, responsible for the Comics section. She is well-
read in the field of comics and has written several articles about the medium.

Valérie Constant

is the founder and director of the communications agency Apropos. She started
her career as a journalist, worked as Head of Communications for several cultu-
ral institutions, among which the Belgian Comics Strip Center, and the comics
publishers Casterman and Fluide Glacial.

Tobias Dahmen

After his study of Visual Communication, Tobias Dahmen started to work as a
professional lllustrator for advertising agencies, publishing houses and industrial
clients. Besides his commissional work he is a comic artist and author and a
founding member of the German comic anthology “Herrensahne”. His first book
“Sperrbezirk” contained a collection of autobiographical short stories. In 2011 he
started the webcomic “Fahrradmod’, the complete story was published by Carl-
sen in Germany in 2015 and won the Rudolph-Dirks-Award for “Best Scenario”.

Andreas C. Knigge

is a publicist, lector, translator and literary agent. He was co-founder and editor
of the magazine Comixene and later editor-in-chief at Carlsen’s. He published
several books on comics, lastly the biographies of Charles M. Schulz and
Hansrudi Wascher.

Maura McHugh

lives in Ireland and writes prose, comics, plays, poetry, screenplays, and non-
fiction. She's curated comic book programming for festivals, and has been a
juror for film, literature, and comic book awards.

Kalle Hakkola

is a curator, producer and a director of the Helsinki Comics Festival. He is a
co-founder of the Comics Center in Helsinki and promotes Finnish comics all
over the world. Hakkola is also a scriptwriter of Sanni and Joonas children's
comic book series.

Gert Jan Pos

worked as comics promotor for the Dutch Fund for visual arts, graphic design

and architecture between 2009 and 2012. Currently, he produces books, exhibi-
tions and television broadcasts about and with comic artists. He teaches at the
department of illustration at the Willem de Kooning Academy in Rotterdam.



The Artists

Jordana Globerman Canada

Jordana is an illustrator, comic artist and graphic recorder who holds an MA in
lllustration, with Distinction, from Camberwell College of Arts and a BA in Eng-
lish/History from McGill University in Montreal. Jordana has been writing and
drawing since childhood; comics give her a unique creative outlet for both these
passions. Regardless of the medium, her work aims to tell a story.

Stefan Haller (Schlorian) Switzerland

Even in childhood, he dreamed of telling stories with drawings. Today, as a gradually
greying mid-forty year old, Schlorian still believes in his dreams. Cartoons, comics
and illustration determine his workdays. Besides being a graphic designer and a
stay-at-home-dad for two boys — who fortunately have their own dreams.

Stépanka Jislova Czech Republic

Stépanka Jislova is a Czech illustrator and comics artist, born in 1992, residing
in Prague. She has always been interested in storytelling and both her comics
and illustrations are usually very personal or semi-autobiographical. Apart from
that, she enjoys supernatural themes and lately explores the specific options
the comic medium has to offer. She's completed numerous comic stories, all of
them available for free on her website.

Noélle Kroger Germany

Noélle Kroger has drawn ever since she could hold a pen. Having found her pas-
sion in that, she applied to study illustration in Hamburg as soon as she got her
highschool degree. In her studies, painting has become her medium of choice to
express herself. Currently, visual storytelling in a broader sense is the main focus
of her work.

Magdalena Kaszuba Poland & Germany

Magdalena Kaszuba lives and works in Hamburg as a comic artist and illustrator.
She is studying lllustration at HAW in Hamburg, where she is working since
2011 on story-telling and comics. In the latest comics she mixed many different
techniques in one story. This is an experimental way, although it allows her to
draw every new comic with various methods, to give each comic an individual
style with a distinctive design.

Davide Pascutti Italy

Davide Pascutti teaches physics in secondary school and has been working as

a comic artist/illustrator in the last fifteen years, dealing with non-fiction topics

such as history, economics and mathematics. He believes that comics and visual
communication still have a huge underexploited potential, that's why he always
searches for the most effective visual art and the best storytelling strategies in

order to simplify complex content, making it clear and enjoyable for everyone.

Paul Rietzl Germany

Paul Rietzl works as an illustrator and comic artist. He lives in Augsburg,
Germany where he recently graduated from the University of Applied Sciences
with a master's degree in communication design. He decided to go to university
after apprenticing as a porcelain and glass painter. The variety of his current
work ranges from editorial and poster design to comics. In November 2016 his
first graphic novel ,Shipwreck” was published. Always having the sketchbook

at hand, his way to get in contact with the world as an artist is to draw and tell
graphical stories.
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My uncle’s house was full of Partin kitach. 1 remtmber i well
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By Jordana Globtrman
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I met shudents from all over. 'we had Ived very different lives, but I felt connected
to them. e were all passionate about larning and Full of dreams. 1t felt lhe & famiy,
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I finaly made i back o Pars. | W,
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B 1t voe rever ehost Paris itael, Nads,
To me, Pars syrbolaed an intelectusl dream.
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Aunt Lara!
Aunt Lara!

Tell us how caved Europe? Me?
you saved Who said that ?

But take a seat and :
put o your glasses... .. I'll show you some pictures.

: - Here you see where (was living with
my mother 60 years ago.

BACK TO THE GRASS ROQOTS



Right next tous an empty factory, likeso many | wished | could have moved 3way Like my neigh-
others in our city. bours. But who gives 3 woman in a wheelchair work?

You alreaduy Vs, since my accident.
whieelchan? S rmoney for everything:

= food, rent, insurance.
=21 Toget money, someone
' had to give you work.

'''''
..........

Of the people remaining few had jobs, Everyone  Afraid of the future. And many were angry
was afraid. because they felt cheated.

was there no Yes, but not
mongy at all enough to live 3
without work? comtortable Lik b,

Angl not enough for the phusictherapy | needed
every week..




My luck, that [ met Ajsha. She was happy to
have something to occupy herself.
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Ajsha .lwed in a former hotel that was being used
as a refugee gshelter

1 | | I
umul uih il "
| watched her housemates (n the windows. They
had much (255 freedom.
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She's your great-grandmother! we qun:i:ird became
best friends

Heu, thep the
baby 15 our
grandmother!

Y

A terrible war was
raging there.
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Thanks to her baby, she had permission to leave
the shelter daily.
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Something else caught my attention: the old
walnut tree.
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The colourful foliage reminded me of when | was Wwhy did our town have so few trees? Why was it
still able to kick through piles of dny leaves grey everywhere ?

Funderstood ihat the whole city was reallg aprison. Are Fugea 5 hfe muﬁ-t not be betler H‘IEI.H that of
3 normal city dweller.

Even though there was 50 much unused (3nd around  Should ik not be possible ko free both, refugees
those ola tactories. and land?

Instead ot (anguishing in cramped holel reems, these The city government should step un and use this ideg!
people could be out here, crealing 4 green paradise.
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Suddenly | was in charge, with a salany and Cold office spaces instead of hotel rooms . How
accountability! would people react?

This was full of
parking lots
and buildings?

Thanks to Ajsha
everything
workedl out

The refugees were competent and motivated Meanwhile the government had other tasks in
partners. ynind for us.
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The entire city's household garbage was dumped  We were supposed to Sort it and finance ourselves
in our hall. with the raw materials we reclaimed ,
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What do | do with plastics, metals and glass? - She was right: We needed compost! The garbage
Ajsha said: « Everything isfing!" contained plenty of food-waste,

Behind +he hall some ground had already been  Thanks to the rubbish bags, it would create
cleared: hard. solid eaith, fertile soil in the Spring

Small areas, many
workers, no machines:
what kind of faﬂ‘-'!lﬂg Food from natural
is sulted tnere? ecosystems!
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| carefully chose companion plants forpurcrops.  The crowdfunding for our project -ﬁmt viral,

b addition to the recycling products came more  We became the flourishing center of trade.
and moi¢ fresh vegetables.

Visitors planning 5Lhﬂitar prn_’;ﬂcfﬁ came fromm Perniless refugees had become sought- aFf.Er
niear anad far. Expn?rts

L
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And the government

Neighbours who were once il = 2
E & dida't harass you?

foreign to €3cn other, got
to kriow one another
by working collectively.



Oh, our qrass roots movement eclipsed the
nationalists. They lost power soon atterwards.

Similar projects were begiining )
@J| everuwhere. My people traveled e e o
s consulkants throughout Europe. )= | Once more people believed
T T B a1 in thair own credtive power
i r'.._.:l s §l-y :!...:- 1' -

- 2 and were no longer afraid
s NoAf R S of the future.
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Mo one cared about whidn ¥~ =
nation sormeone came rom. really No! You aré the
Thie thinds !;:EE-P_I_E' had llwq iy did save great-grandchildren
i‘?‘““‘g‘:‘ﬁﬂ‘* Ll Ml Europe! of the woman who did.
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1. BECOME SELF-AWARE




2. EXPLORE YOUR SOFTWARE




3. CHANGE THE PROGRAMMING
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4. COMPETE WITH YOQURSELE “ONCY
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5. UNDERSTAND THE WORLD
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B FEELLWHAT YOU. ARESFEELING




7. BE GRATEFUL AND GIVE BACK




8. SAVE YOURSELF TO SAVE THE WORLD




























The old lady qves no answer
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reece, Haly or Thland - uherever lgo | always feel at ease. For me Eurgpe means art, cultire and moreover the
‘Il.""""l.l'fl'j. o ‘bl:'dll'l_'.: b,

MuzEumM NARODOWE

we Wroetawiu

When | was a Little girl we vied to visit our family n

Faland every year The tnp acrossthe border was Move the car, halt and wait,
always & signficant event tome




| m:\"- - Seconds full of tension passed - no, it
Meve, halt and wait daan. Move halk, felt more Like hours= while Lhe bordes
| Shiow passport. quard wat exammig my face.

Every time this happened |feared | could net get ta
bha =lrar side and be stuck here, betuyeen bwo What a great relief when we got across!
E rountries in WNo Mar's Land

r- - - k — -
i Thas WA MY EXparience every WA, O the I;II:I.IHIE'J to Poland and back 4o G.E'Trn.dn:,. SII'H‘_'E: 2004 Faland 5
| part of the EUand we haven't been in Poland for years
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Now there was a mariage o
colebrate.

Just belere Ve berder | f2 this tensisn
l again | Wrkw From vy child hood elays.

b —

But taday we can just drive thiough, Wiinad dn awesome
lf_'t_"'lu-n-.‘_:l. ol leant dump 1 {ension every time Vsee i lomrdoy,

bnv ey Emmery this algject remans [
g{;ﬂuﬂ’(imd_

No something is doviously diferent.
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.I"""""f‘“'J F'""f".!'!d the border between Foland and There ¢ras 4 home, warm water and geod foed
| Gevmany, there was always someong warking for me which was prapared for me
| anthe oiher side.

B, =
W\ S @, X
e o )1 "'ﬁ y =1
v ® oY, 0.9 hs | | There are also other reasens for them 1o leave, thanthe
Today | can see people crosting borders and | | yeasons that made my parents leave Poland ard come
arriving at places with different circumst ancel.| | to Germany




.qu.;l-j -I'm |.L-|"I-I'-I!_!_ g 'b-tj eity, where | can study and
alse enjoy the pleasue todiaw all day long.

[This kind of freedom megas 4 lok 2 me, | feel
| Fl'ai"ql.E'!].E'l:]
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or just catching peoples conversations, | Tecognize

| When U'm Lislening to the vadio, walking down the streets

that

Ewnpe 15 condronted with problems. Within the bordess and

|'.:I'I=']|l'.-'l"l"3

Now thee s a big question in all the media:
Heowi can Euvope e zaved?
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| I Facl, how can | save Eyrope 2 AS a atbisien

!
k.

also Lies in my hards.

-:r"ﬁ -— - .
Can | rearumate this old, digrified lady, a2 | picture
Evrope 2 Fill her up again with Life? She qives ng

angwer I'm no docter, politician nor philosopher,
!‘li”'*u'"l' | can -nn|.~|- eH er Yy arbabic {a[F.Eﬂ!..
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Some of these things | can manage 1eally comfortable

And agam | feel bad, hee at rry clesk. | want more

at hoeme

[ mean sue | can do m:flk“‘“'l.'.ﬂq like Signing
petrbons, aonate, shae videas or r:J_Fa alte
demenstrate,




]Eé.m comfortably 1 '1? ’cn sabe Eurcpe from my Linng room seems like a Lazy effort o ||
| me. Sowhat del want? [want {o dsk tome quwhrmﬂ \
ﬁnl‘“* N
e l. . How can | promise the p-enple peace
..E .' so they .-:!-:-n* have reason to tear ;
~iy or -l‘-"-"k'ﬁ flee their country® — Ai-g
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How can | affect an ag]ree-
ment which is important
| for Europe 86 well 35 for
|the whole world?

What can | do to make vy
neighbeur indignant dboul
the instduhionadl chureh
sther countries, which are
damaqging the nghts of
weman?

What can | do to make the people
et Evvnps 1emember that ere dre
stronger and can dchieve much

mgre when We wock togetiner €

Sadly | dent know how 1o v vy
prolem




Atthough | 1ecegriie @ stiong clesire behind thee
queskions; & desire todake achon

Related o ths there's the wish to have nllence on
everds all over the planet,
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| rdezr h-rl'lnl'!fijl | can't make the biorld 3 betler
place for mergone ot magbe | jut Lake & step oy
step. [ can stdd with my neghlooor
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Thﬁ- IS Mo Answer {o *H:.-_- quethon of how to sife Europe,
bul | doubd 'm alene with thete questions and wishet.

adector, a philose , my neghbour and me
| helgng this sld Lady Ewepe lback onbher feet

[ will fake a step torward by \dgining a polibeidn,

y -

t patiencs, |
J

| bebeve it's quite prssible with a b
selsclanity and young enengy.
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Do feel
parl ﬂf?:mmmn
European idenlity?




They should
bring EU do
to s clizensl

Teens didnl
EXPETIENCE MBSSIVE
l’ran:‘.nasrﬂal
chanaes such as
the foll of The
Berlin wall or the
adoplion of The

I"ve been
discussing wilh
more than 200

sfudenls aged
14 e 19.

We canl just sit down
and blame polilicians..

We have Some shared
o iy o s
achive rolel others seemed
nol fo really
T care.
LI ]
_The European Union Eur —
S el oy more iy fo feel 25
when
:atlu: m conlinen!. one they are
tepday
-2 oy
-
We're going
| have some :
friends lo bresk if we
3 don’l bend_
We gﬂ
slong well
e ! T
[~ 4
g‘k;’ﬂ;i:m nnl' {mEﬂuﬂm Im fan
gve P help people unife!
like thalt d

Can fhey feel

amy emofional

allachmenl lo
EU?




Like, we remember
lots of US presidents,
but we know nothing

ones.. E European Union

was founded on
',-- greal values.
'

In the end, my
liffle survey
EH"’I’E e SO

inferesting fips.

Bul speclacularly
failed in bringing
them down o
the people.

2 handful of Few fell 2 sense of
kids the molto, kinshie with cther EU
counfries.

Both polifies and
economics are reflecling
the divisions in our

We sill rely on
nalionalisms coming

slraight from XIx
and XX cenlury..

ll

" Thal's why Europe

—while [he only A J' does nol r-uurrhle that
shared popular wus]'ern ' ogical beautiful
cullure seems fo be adﬁncingabdi_

american Hﬁ"ﬂd ’ i 'I R, frJfl ra','I'_



Sir, | have an
annoying ifch just
below my ears.

ool WO ming
scralching me,

All the fime the
same old sfory..

E

I'm so sick of laking
care of dumb, lazy

and flaky bodyparts!
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A hear!? A brainl A hand A soul?
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/ This anthology compiles the entries\

of the seven finalists of this competition round.
Do they hold the key of how to “Re-Animate Furope”?
Have a read and find out yourself!
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