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ke the €
nd bounds stronger.
or the continuation
|, the stor\/te\\m?.
' f peop!e,
creafive process m\l. s aloto r;:‘ e
elf is maybe a very |
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d. The governme
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cultural Ofga“‘zat‘ Lilli Gdrtner

comics and gra .
 in their museum>

of visitor ' .
was hugely impressed by the quality and

diversity of voices and themes from the
: entrants to this competition.
The_”r storytelling in words and pictures
Linda Torfs reaffirms the power of the comics medium
to bring to life the many different
ersonal iti :
Animate Europe is transforming the idea and the p amir?cl)ill:?ocsé RS
vision of Europe into the popular language of '
comics - to make people think about the essentials of
our European community and to give comprehensible
links for those who are not interested in bureaucracy
and detached politics. Paul Gravett

Comics come into bein
‘ | : g thanks to the clever and
Thorsten Ernst harmonious combination of various elements -
. drawi.ngs, words, symbols, colour ... -
like Europe is the interplay of cultures, traditions

e nn Foundation
This initiative of Nauma languages, needs and minds ...

created a great opportunity for people of_
different cultural background tp sk.\(?w their

talents and to share also their vision of_
Europe. Once again, this proves that comics
can transport serious ideas. l'm_very happy
to discover the variety of artistic approach s e Kaige
of each participant. Kniggc

Marzena Sowa




The year is A.D. 2013.
Europe is in a deep, deep crisis.
Well, not entirely ...

or a different perspective,

ing f
\We were looking Jory fower One.

not a Brussels of
cked artists from a
s nd draw their story- On Eur
i or future. ON European
ity.
dreams of reall .
We asked them to ANIMATE EUROP

myths,
present

And here they are: the five best comics.

As diverse in approach, topic and style as
the European Union and its 28 member states.
But what all artists have in common:
They ANIMATE EUROPE!

Enjoy the read!

Hans H. Stein
Regional Director
European Institutions and North America



Andrea.s G Andreas C. Knigge is a publicist, lector, translater and literary agent. He was co-
® founder and editor of the magazine Comixene and later editor-in-chief at Carlsen's.
Knlgge He published several books on comics, lastly the biographies of Charles M. Schulz
and Hansrudi Wascher.

th Gaﬁﬂer Lilli Gartner works as an illustrator in Leipzig. She studied drawing and illustration
at the University of Fine Arts (HFBK) in Hamburg and the Maryland Institute College
of Art (MICA) in Baltimore.

Linda Torfs is the owner of the international comic bookshop and gallery MEKANIK
STRIP. Furthermore, she is the organisor of LAMBERMONTMARTRE, an annual open
air exhibition for painters, sketch-artists and photographers. Linda was the president
of the commission of comic books and illustrators of the Flemish Fund of Literature
and is the initiator of the comic wall project in Antwerp.

@‘} 4 MﬂrZ@ﬂa S()Wa Marzena Sowa is a graphic novelist. She holds a degree in French and Italian
literature. In collaboration with Sylvain Savoia, she has been publishing the comic
book series “Marzi" which tells the story of her childhood in communist Poland and
got her a nomination for the Eisner Awards.

]PaU.l GraV@ﬂ, Paul Gravett is a London-based freelance journalist, curator, lecturer, writer and
broadcaster, who has worked in comics publishing and promotion since 1981. He is
the founder of Escape Magazine, and writes a monthly article on comics appearing
in the UK magazine Comics International, together with a monthly column for
ArtReview. He has written for various periodicals and is the author of several books
on the subject of comics, including Manga: Sixty Years of Japanese Comics (2004),
and Graphic Novels: Stories to Change Your Life (2005), as well as most recently
Comics Art (2013).

I ThOI“St@H EI“HST, Thorsten Ernst is a freelance TV author. After his degree in political studies and

philosophy, he explored the radio and TV world and shaped the magazine Tracks
(Arte) as an author. He worked for a TV production company for several years,
but decided to venture into self-employment and has been roaming the world of
pop culture ever since.

Wﬂl@m D@ GI‘&@V@ Willem De Graeve is the director and communications manager of the Belgian

Comic Strip Center in Brussels. He has written several articles about comics,
including a literary analysis of an album by Jacques Martin. He also regularly gives
lectures on the history of Belgian comic strips at home and abroad.




André Slob

The Pool

Europe is like a family:
it should do its best to
stick together
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A seal gives Erasmus of
Rotterdam food for thought
on the unification of Europe
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Kilian Wilde

works as comics artist and illustrator.

Wanting to become an art teacher he studied in Delft and graphic design in Rotter-
dam, he deliberately cut the ties with the past and plunged for years in a world of
traveling, career switches, yoga and buddhism. He worked in cafes, restaurants and
movie theatres, prepared in Norway to volunteer in Angola during the civil war.

He designed websites, stayed in ashrams, lived in buddhist monastries in France and
Nepal, and finally thought it might be a good idea to return to what had always
remained close to his heart: drawing and comics.

specializes in comic style art, illustration, and paintings.

She is currently studying at the The Art Institute of Chicago. She received a dis-
tinguished scholar merit scholarship from Pasadena City College and an award for
superior achievement in art history from Bina Bangsa School in Kebon Jeruk, Jakarta,
Indonesia. She illustrated Dr. Ritsuko Hirai's first year Japanese study book and
worked together with Dr. Debashish Banerji on the "Ajanta Project”, turning ancient
Indian cave carvings into a graphic novel. She was the youngest exhibitor at the
International New York Art Expo 2012 and had several solo exhibitions: at the
University of California Los Angeles, CA 2012, Century Books Pasadena, CA 2012

and The Grove Los Angeles, CA 2011 ("Discover Wonderful Indonesia").

works as freelance illustrator, graphic designer and (unpaid) comics artist.

A media designer by training, he enjoys all means of visual expression, be it digital
art, pencil scribbles or painting on canvas. He has published several comics,
illustrated books and edits the two-weekly web comic “Tale of Fiction".



% Tukas Wilde

Luke Ellison

M . Marco Tabilio

wis

-

is a postgraduate and research assistant at the Institute of Media Studies at the
University of Tiibingen focussing on narrative visuality and operational graphics.

He holds a Master's degree in Theatre and Media Studies, initiated several perfor-
mance groups, worked as comics author for the art's sake, as copywriter and
is essentially a man of the theatre.

works as freelance photographer, illustrator, and conceptual designer.

He holds a Master of Fine Arts in Illustration and Comic Arts from Minneapolis
College of Art and Design, Minneapolis, as well as a Bachelor of Arts in Fine Arts
from Lourdes College, Sylvania, OH and an Associate of Science Degree in Applied
Digital Media from Owens Community College, Toledo, OH. He also studied
photography at the New York Institute of Photography.

works as illustrator, comic author and video maker.

He received a Bachelor's degree in “Comics and lllustration” from the Accademia di
Belle Arti Bologna. During his studies he moved to Hamburg where he focused on
Media Information. In 2013 he completed his Master's degree in “"Media illustration”
at the Accademia di Belle Arti di Bologna. His work has been exhibited near Bologna,
in Venice and Hamburg. He recently contributed to the 3rd issue of the Hamburg
based independent comic magazine "Bohtoggs". As a video maker he regularly shows
his work online and produced an animation music video for the Italian band Father
Murphy.



hf me take you back to 2 period of
moil that threatened my beloved

huili and I'Itl' farned out to be :

eal festea

YOU MEET SOMEOME
AND YOU FALL IN LOYE.



BEALING WITH PIVER
CHARACTERS IN THE SAM
USE IS NO

I T MAKING IT EASY.

i
———

) L MmN




S

MANY, MANY MIGHTS MY WIFE AMD |
PIZCUSSED QUR SITUATION.

10 HOW TO STOP THEM CHASING EACHOTHER
AND LIVE PEAGEFULLYT

15 THERE A WAY TO GET THEM
WORKING TOGETHERY




THEM, ONE NIGHT DURING A VERY HOT
SUMMER, | UNFOLDED THE PLAN TO BUILD

ASWIMNINGPOOL IN THE BACKYARD,

MO NEED TO SAY THAT THIS
WAS WELCOMED WITH SHEER
ENTHOUSIASME.

AND TRUE, IN OUR EAGERMESS TO TAKE A DIP,

WE SKIPPED SOME DETAILS THAT WOULD BE
TAKEN CARE OF LATER.




WHAT CAM | SAY. . .

ALSD ENYY, FROM NEIGHEOURS.

, I




AHI WHAT A FEAST IT WAS
WHEN FINALLY THE MORNING DF
THE INITIATION ARRIVED!

ME AND MY WIFE WERE FROUD
AMP DEEFLY MOVED.

WE HAD SOME HARD TIMES YES,
| HAVE TD ADMIT.

-

N AT THE EMD AGCEPTING EACHOTHER
] 15 WHAT SAVED US. ¥




b,
THE LOYE BETWEEM ME AMB MY WIFE ™~
AND FOR OUR CHILDREN, .

I
i "
N

HARD TO BELIEVE I'M SAYING THIS, BET |
THINK LOYE PULLED U5 THROUGH. 1

WHO, WHEN YOU'RE READY FOR IT,
AN TEACH YOU MANY THIMES.

GIVE THEM GUIDANCE AND SUPPORT.

WL

(R
. ¥ N\ ¢ ;T

%

-
-
L




AND RENEWED OUR FOCUS ON THE
REWARD WAITING AT THE END . . .

i s — “

SIPPING LONGDRINKS AT OUR
VERY OWN FOOLI




PRITHEE!
WHITHER IS THE PRIVY T

dre “Yell Sure your mAgic
didn't fail ‘asainlf

| T SUMMON THEE, (' GREAT HEADES
l. FROM ALL CENTURIES

WHAT 15 THIS PLACES?
I HAVE AN APPOINTHENTATE..

IS THIS ALL YoUR DOING,
You SUspicous FREAK!T

i\ /

A-AAH HIMPOSSIBLE!
A\ THIS CAN'T BE EXPLAIVED BY LDGK!

i think i[ju:u e them
an explanation!

f& WHY AMI HERE Youa0 Ry
bo Yol AT TO DIE S ?

P 1L B vou AT
B  JUST DowT el ME

H CLIENT 1S WA !
RETURN & HEEmaTELYY A

BY sy TRoTH! 1 HAWVE B




-

BUT 1 SEEK CHANGE,TO
ALTER THE CouRSE OF HISTORY,

| BY CHANGING THE ULTIMATE MYTH...

= o — k
/ % DO YOU UNDERSTAND?

-Tﬂ' -

s 5E ﬁ-\
ik - ]

TO

LRFAF |
™, i




ANYTHING'S POSSIBLE wiTH
n MY MAGIC , LIKE SUMMONING
You ALL TO THIS PLACE...

B-BUT IFISNT 1T JUSTAMYTH?

|H How  ANNOYING ... '

WHAT'S IN IT FOR US!?

S5TOF WASTING
MY TIME!

W Al
1 _. T e

BESIDES, ARENT You
CURIOUS TO CHANGE HISTORY?

AREN'T WE

SUPPOSED TO
GET THREEN

WoWw -THAT You'RE
FINALLY INTERESTED...




GIUICA, THE BULL'S ALUAY, I=15N'T IT TOO
\ SOMEONE MAKE A MOVE! DANGERDUS!?

WITHOUT PLANNING,
HOw FooLisH!

o' MIGHTY BEAST!

L CHALLENGE THEE 70 A DUEL!

A W WHO ARE YOU?
[} ‘:'._Il'..:r_

PLEASE ... D0 NOT RESORT
TO UNNECESSARY VIOLENCE,

YE ART IN SAVE HANDS,
MY NOBLE LADY!



i
T DON'T WoORRY N —
I\ LITTLE Missy! P A T

I'M UJ3ED T0 DOING
HUWCH WORSE THINGS THAM
KIDMNAPPING  YOU.

HURT OTHERS? ... AREN'T YOU YOU DON'T HAVE TO D0 THIS...

WHY... DO YOU HAVE T0 IG‘EEP DOWN , YOU'RE A GOOD PERSON.
HURTING TOO, INSIDE?

ELCUSE HE, vou! THE
PRINCESS ovER THERE!

How "BOUT UWME MAKE M DEALIT

RETURM =HOME , AND ¥ wiLL BE
PAID A GENEROUS AMCUNT.

YOU CouLd STAY HERE AMD
HUH! HOW UsSELESS! ESTARLISH A GOOD CAREER T0 MAKE
Now's MY TughM. LoTs OF PROPIT LKE | Do Y

YOU CAN HAVE ALL THE RICHES
I THE woRLD, BUT DOES THAT
MAKE YoUu HAPPY?

HMPHY
I'M LEAVING!

ARENT THERE MORE s e
IMPORTANT  THINGS THAN WEALTH?




AH... YOUNG LADY , DO NOT FOLLOW THE BuLL!
PLEASE THIMK ASOUT IT ASAIN.. FOR YOUR OWN SAKE/

| HAVE TO DECLINE,
KIND oLD MAMN, | MADE UP MY HMIND...

5 SORRY EVERYONE,
§ T SEEMS THAT | CoULON'T
MAKE |T EITHER...

WHEN YOU FIND SoMETHING YOU TRULY
BELIEVE IN, Do NOT EYER GIVE ITUP EMMHER,

YOU HAVE FAILED
BECAUSE YOou PURSUE YOUR
& OWN SELFISH INTERESTS!

IF ¥YOU WERE 710 USE TEAM WORK,
YOU CouLD HAVE SUCcEEDED
IN SAVING HER ...

1 AM GIVING You
ONE MORE CHANCE TO WORK
HAND IN  HAND.

THIS TIME, WE WiLL
WORK. TOGETHERH(




CONSIDER. YOUR FuTure!
5 1T WHAT YOu REALLY

MILADY, THOU WILT
MAKE THEE PARENTS
WORRIED SICk.!

WY~ HE's DEFINTELY A

H SWINDLER! THAT BuLL
‘ MAY FOOL AND
i L WIDNAR  you

ACCORDING TO HOW MYTHS
DEVELGP, BEING IN A

f, RELATIONSHIP WITH A DIVINE
[ A BEING MIGHT END pADLY! 458

I GUESS WHAT You
ALL SAID 1S TRUE...

N BACK TO YOUR
TIMELINES




50 THAT'S HOW IT 15, HUH ...
THE PAST CANNOT BE ALTERED.

THESE WISHES.. .
COULD HAVE BEEN ACHIEVED
BY THEIR OWN EFFORTS.

ALL OF YOU MAY TAKE =21l | Algd MY PEORLE, METHINKS
A BREAK AND GO HOME R r 1] P} WE PERCHANCE NEED TO
To Your FAMILIES! _ /3 (A ik, RE STRATEGIZE!

I'M CHAMGING MY WAYS

i GIVE UP TILL 1T WoRKS! S N y-

AFTER ALL, IT 15 NOT HISTORY
THAT NEEDS TO BE CHANGED,

BUT THE HEARTS
OF THE PEOPLE.
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MY HEW 8O0,
THE “DE ELROPAT,

I WAl PRETTY
SAIGFIED BUI
ALSLY YERY TIRED,

30 I POURED S0ME
EXCELLENT BEER INTC A
ML AND WENT 1O THE
HARBOUR FOR & WALK, {2)

BUT THE HARBDLIR K5 MOIT

FOE A STRIOLL, [P YO ARE
LOAET 1N THOLWGHT

VTHE RIGHT PLACE 1O GO | B

M THOUGHTS
WERE STiL
CIRCLIMNG ARDUND
THE BOOK AND I
WS ENMILYING
THEM WHILE
BREATHING THE

I DUMT WANT

PLAH! TT S5TIMKS!
LT°5 GONE BAD]

THRCAW 1T IMTC
4 THE SEA.

FOOD SCAMDALS

IN THE MNORTH ZEA
I RECCVERED
CONSCIOUSHESS

&

\

1) The onky traces we have of the De Ewopa, written by Erasmis in 1511 and meant to be the final dhapder of The Praise of Folly, have reached us thanks to the
typographer Markus Tabloewen of Antwerp (15300 He claims that the other editions make a mistake excluding it, because "since it's shout madness, the anecdote is in

the right place.”

2) Aceording to critic B. Tobdic, the De Furopa i probably nothing slse bat as llsgory; the ctional trawel of Erasmus hat to be read a6 arepresantation of dialactc ktues.
Arcther wing of the reviewers, tnets wond by word the Erasmian anecdote, included the taling seal.



e i SEALS DON'T
I:_"EE:".':' ;r HAYE A MNAME,
200 SMELL ERASMLE OF
CF DRIED MEAT, :

\

B P
ARE YOU SURE

THET YO ARE
e \ X THes
f’l

- WE'RE N THE

Al ] oo

Fi il El
7 WHALE

ﬁ I-"i“r /.

{3) The meaning of the $eal has being a disputed theme for 3 bong time. Some say I'I'!I-l malevolent demon, 3 counterpoint of the philoscphical proposition in an
animmal form, Other insist on the toological concreteness of the animal, whose fussiness is well-known by the naturalists.



T JUST
FIMISHED
WRITING THIS!

Tefos &

%

Eragmug

I SHIFF A GDOD SMELL
OF DRIED MEAT.
=

/

L THIME I WOULD
TASTE A BITE OF
YOU, IF YOU

WEREN'T 50 OLD,

L WO, BUT TELL ME
THAT'S ME. | WaS IN A WHAT DO YO
BARREL OF SMOKED THINK. ABOUT THE
DE ELRORAI

B TH&T THE SPECIES
PROCA WITLLING 15
CARMNLDBOLDS




BLIT I'M USLIALLY WaRY
OF THEQRETICAL D=
CERTATICNME, AS TIAME
GOES BY, | NOTICE
MCRE AND MORE 1T
DIFFICULT TD SGLUARE
THINGS WP WITH
THEORIES. (W)

/‘/M{ THE ELURCPE OF
ﬁi[ﬁ” ALLY CLATURES AND THE
; BROTHERMOCD OF
COUNTRIES ARE A
~~1 MARVELLOUS 1DEA,

OF COLRSE.
YES, VERY
INTERESTING
/"--‘); REALLY

b

7

BUT DO YO THINK IT'S
GONG TO BE EASY™ WHAT
IF SOME COUNTREES

CANT KEEP LD WITH THE
STROMG ECOMNCMIEST

THE SINGLE
CURREMNCY, FOR
INSTAMNCE, YERY
COMAFORTABLE FOR
TEAELLERS. SURE,
ELROPE WOLLD
BECOME AM MNTER-
NATHOMAL BEING

N\

FOU THINKEERS ARE S0
ADORABLE WHEN TOU
GET EXCITED THIS War!

BUT REALITY HAS TC
Alfh FOR A MADDEL!
OTHERWIEE WE DON'T
KMONY WE'RE WE ARE
GOING TCH

WOLLDN'T THIS CREATE A g
TWO-SPEED-ELIROPE? (5) E‘:ﬁg;”&% i) YOU SEE?

AND ONE POOR? ///'
II‘ll

4 o I DIDN'T THINK
ABLAIT 1T T THIMK | SHOLLID EAT
SCMETHING. I CANT
FOELE ANYADRE

{4} From thes disputied poind scme atademics start to cast doabls on the ssthenticity of the Erasmian anecdabe: “It's not probabie that 3 (armivanous marine
mammal had an empiricsd and realit approsch®, they say,
{5} A about this patsape: “This is o typacl comcern of 3 South Europesn - they say - but the seal is 2 Mothern aaimall B doesn’t make sansel®



AND SLIPPOSE THAT
SOME COUNTRIES
RESOLVE 10 STEP
OUT OF THE SINGLE
CURREMCY. OR EVEN
GET QUT OF ELROPE

aty

R N S

/

ettt

WE'LL HAE TD
REMEMBER
ELROPE AS AN
ABORTED
ABSURD DREAM!

D MO THIME THAT
GREAT FIMANCIAL
GROUPS WILL
ACCEPT THAT
ELIROPE MEDDLES
i THEIR BUISINESS?
WD WAy

ALNATS GETTIMNG
WHAT YOIU
MEAN, SBaL I

*

L

R AS A SURT
OF WELMAR
HEFLBLIC, FULL
CF FAILED
GO0 PLRROES

/ (&)

SOMETIMES I
TAKE MY IDEAS
T0 EXTREMES

A% WHAT?

ROTHING, I
WAS THINKING
ouT LoD

broooms

HAM... 15 THERE
SOMETHING TD

THERE AME
S0ME SHRIMPE
CAVER THERE

(5] And this allusion fo the Weimar Bepubiic is inexplicable. Besides the fact that it comes four centuries in advance (the academic M. Eumtaroba has caboulated 403
years], the comparison definibely doesn't &1,
() Ok, this part & clesrer: & wedl wary of (finssial] dharks sounds probuble.



HASN'T
DHEESTED

THEN WHERE ARE THE
BOEDERS SPPCARD
10k BE* A CLRE
ELRCPE LIKE

CHAR] EMELNE S
EMPRET?

THE WHALE

THEM TET.

THET ARE
DELKCIOLL!

WOLILD YOU
MIND FEEDING

CrADENTAGES
OF HAVING

CFR SHOULD [T

THE TURKS OF
COMSTANTINGPLE
AND PALESTINE

ARD - WHY ROTT
MESTPOTAMIA,

&OT STHETEDT

o,
ARE WE MAKING &
PROMISED LAND AND
LETTItNG PEOPLE DIE
O THEIR Wi

WHERE EVERYTHMNG

ARE YOLI ALLCWED TC»
ENTER ELROPE OR ARE

TR SUPPLUIGED TO DO 1T

ON THE 5L, LIKE AN
EXCLUSIVE PARTYF

ARE WE BLILDING A
FORTRESS ELRCPE,
SURRCUMNDED &Y
BARBED WIRE?

] waear ABDLT THE ONES
WHO ARE LEFT CAUT?




HUM,... PROBABLY

Y DE ELIRCHES 15 UHP WHT?
ROT S0
WORTHWHILE. .

BECALSE GOOD I DIDNT TELL TOu
DE-":? HEED TYET, BUT I THINE
:G'JE15-. Tr:'L-& EL-F'CII:'E pr i
M THAT BAD.
IT'S THE REDEHT Wiy,

I DIDINT WaNT
TOu T GET A
85 HEADH

T WAS JUST
GETTING A RIDE
FROM THE

WHALE.

BLUT WHERE
ARE WE MOWT

l"r ‘

[t

(&) At this point of the ssory we don't remember asymore: we were debating about the authenticity of what?
Of the disappeared ook, the De Ewropa? Or of the anacdabe of the whalie itself?...



I TME GLILF OF FIN-
LAND, Of AMaTEE 1N

THE MEDITEREANEAN
SEA. BETWEEN YEMICE
AND THE AEGEAN SEA

BUT 1T ALSG

COULD BE THE
CCEAN OF
PORTLEGAL,
BEYOMND THE
PRLARE OF
HERCULES.

THaNK TOU
FLR THE

COMVERSATION. ﬁ

I GOIT CFF N
FRONT OF THE
CUTEH COAST,

THAT WHALER HAD
DELSTROYED MY
BOOK, BUT I DT
CAEE. I HAD A LOT
CF MEW IDEAS AND
I 'WOLLD HAVE
WRITTEN THEM =
DO AT HOME

I ALWAYS REMEMBER
WiTH PLEASURE THE
EMCOUNTER WITH THE
SEAL

—r e — =

TO MY FRIENDS
LALKSHING AT MBAE, |
Ay YOUD BETTER
HAVE A PERSOMAL
SEAL TOHD,

39

g FOU SHOULD HAVE
j LEEN IT: ROLMND
Fid AMND SHINT, WiTH
B ETES LIKE

3 HEADLAMPS. .

{4} .. or we were aking aboul the comic abowt the anecdote? And who made the comic? Erasmis was nof & casfoonist_ was ke
{10} And Frally: who wrote the iootmotes!
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